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Brushstrokes CASE Special
Cliff Vince Spring 2026

Editorial- Cliff Vince

Hi, welcome to this CASE Special Spring edition of Brushstrokes.

We have a couple of good reviews from Sue MacGregor on the artist Euan Uglow at the MK Gallery Milton
Keynes and Making Waves at the York Art Gallery by Bendi Beke.

We had our AGM at Leek Wooten Village Hall which went well, there are a few details below.

Also, just a reminder that the new CWSA website will be live soon, any members that haven’t sent me their
details, just send me 6 images of your work with an image size greater that 500Kb which is around the size of
an A4 sheet, which gives a reasonable definition of the detail of the artwork.

Once again if members attend any art events, please do a small review for Brushstrokes. Thanks Cliff

Local Exhibitions

CWSA Virtual Exhibition online still running! The link to our CWSA Virtual Exhibition on YouTube is now
https://youtu.be/SwbeemOL-4U Please click, watch, share and buy!

If you have visited a recent /current art exhibition, please write a short review and send it to our News
Editor, Cliff Vince for the next edition of 'Brushstrokes' Email: 313vince@gmail.com

Uthaya Swoboda and Katy Walden at Jephson Gardens
Gallery

Uthaya Swoboda and Katy Walden are having an exhibition of
their work at the Jephson Gardens Gallery from 6" May to
315t May 2026. The exhibition is organised by the LSA
(Leamington Studio Artists). Uthaya’s artwork focuses on

colour, shapes and texture working in watercolour, pastels,
oils, acrylic, felt and mixed media. Katy paints landscapes in a
loose representational style and is also drawn to still life
paintings.

% : They would be delighted
. % . to see you at the exhibition.
% _ ' Address: Jephson Gardens Gallery (East Lodge), Jephson Gardens,
Willes Road, Leamington Spa CV31 4ER.

f.< | Opening hours are 10.30am to 4.30am on Wednesdays to Saturdays
and 11am to 4pm on Sundays. The gallery is closed on Mondays and
Tuesdays. You can contact Uthaya directly on +44 7736065748 *
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KNOWLE ART GROUP

Knowle Art Group
ANNUAL ART

EXHIBITION

Attached is a poster for the Knowle Art Group Exhibition which is on this
Saturday, 18th April 2026, 9.30am to 5pm at St John's Church Hall, Knowle. The
poster has all the details for the exhibition and all of the car parks in Knowle are
just a short walk across to St John's Church Hall.

el

However, there is also a car park at the back of the hall which is accessed via the
service road beside the Greswold Arms hotel, if you follow the service road
around to the end, the car park is on the left.

Also, just to be aware, there are 20MPH speed limits around the centre of

SATURDAY 18 APRIL 2026 Knowle.

St. John’s Church Hall, Knowle B93 OLN
09:30 -17:00
FREE ENTRY

Original art work, prints and cards for sale -
Payment by cash and card accepted

BULKINGTON VILLAGE
COMMUNITY CENTRE ART WORKSHOPS

EMMA GLUYAS and JOS SUE-BVC announce new Art Workshops for 2026
https://www.emmagluyas.com artyem@hotmail.co.uk

Tel: 07903732204

Woodland Light In Oil/A

Japanese Watercolour
SaTurDay JUNE 20™ 2026

Japanese Watercolour with Japanese brushes onto rice paper using
traditional Japanese techniques.

o
NS “!v o

SaTurnay JuLy 25™ 2026

Painting in oil & acrylics to create a woodland painting creating
light, sun rays and shadows.

Enjoy a relaxing day painting from William Morris' designs to make

Al
Y
= \\
Join Emma in the Weston Room for this all day workshop in oils and

acrylic, Learn how to layer acrylic first by underpainting, then moving
onto oils in the afternoon. We will be looking at how light shines through

Join Emma in this workshop in the Weston Room where we will be painting a

trees and how to capture shadows. This workshop is suitable for all levels,

beginner to intermediate. Expert tuition will be given throughout the day
with step by step demonstrations and one 2 one support. In this
workshop you will learn: colour mixing, transferring images on to canvas,
rule of 3 and composition, painting light and shadow, using oil painting
medium zest it and much more. | will provide step by step demos
throughout the day. We will be painting in acrylics and oil paint. All
materials are supplied on the day. Bring an apron, | will have disposable
ones available on the day. Bring your own lunch, tea & coffee is available
with a small charge and free biscuits!

Workshops run 10am-3,30pm
To book please contact Emma on 07903732204 or
artyem@hotmail.co.uk

https://www.emmagluyas.com

Held at Bulkington Community & Conference Centre
School Road, Bulkington, CV12 9JB

Join Emma in the Weston Room for a day of watercolour painting. In this workshop we will
be working from a selection of Willlam Morris' designs to create hand made cards. You will
be painting onto watercolour paper, then assembling your paintings onto cards. This
workshop s great for beginners as well as the more experienced and Emma will provide
step by step instruction and advice throughout the day. William Morris is one of the most
recognisable artists, which is what he wanted. He bought art to the masses from the elite,
he believed everyone should have the right to own beautiful things in the their homes. He
was also the founder of the Arts & Crafts movement in this country. In this workshop you
will learn: mixing, applying layers, drawing intricate designs,
building up watercolours, a little history about William Morris, choose from designs
provided to create hand made cards.

All materials will be provided, tea and coffee will be supplied at a small cost.

Please bring your lunch. Workshops run 10am-3.30pm
To book please contact Emma on 07903732204 or
artyem@hotmail.co.uk

https://www.emmagluyas.com

Japanese Workshop. Using Japanese brushes, rice paper, watercolour paper
and traditional techniques, you will create symbolic paintings using
watercolour and ink. There will be opportunities to paint a selection of images,
you will be able to frame one of these on the day as part of the workshop.
Japanese Watercolour is a relaxing experience, | will also be talking about
some of the history of this beautiful art form and its origins. In this workshop
you will learn: how to use a Japanese Brush Japanese Watercolour Techniques
Paint with rice paper How to prepare Japanese painting Use of symbolic
images for Japanese Watercolours Paint in watercolours and in ink.

Please bring a ceramic plate for colour mixing or ceramic palette if you have one. | have
plastic palettes you can use on the daytea and coffee will be supplied at a small cost.
Please bring your lunch. Workshops run 10am-3.30pm

To book please contact Emma on 07903732204 or

artyem@hotmail.co.uk

https://www.emmagluyas.com

Held at Bulkington Community & Conference Centre
School Road, Bulkington, CV12 9JB

This is the property of Coventry and Warwickshire Society of Artists
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RUGBY ART GALLERY

21 February - 6 June 2026

E-ﬁﬂ‘ u VEII- In this unique exhibition, every artwork from the
l extensive Rugby Collection is brought together in a

“"‘ﬂ rare and powerful moment in the life of the collection.

The exhibition presents over 250 works spanning eight decades of modern and contemporary British art.

With works by internationally recognised figures such as Paula Rego, Lucian Freud, L.S. Lowry, Lubaina Himid
and Gillian Wearing, as well as quieter, surprising works from less celebrated artists in their formative
periods, this exhibition offers an encounter with a carefully curated collection like no other.

Born in the aftermath of the Second World War, the Rugby Art Collection was shaped not by private wealth
but by civic belief. The conviction that art belongs to everyone and has a vital role in public life.

UNVEILED traces post-war optimism, shifting social values and emerging voices - in a collection built on
courage and long-term vision rather than fashion or fame.

CASE Exhibition Review

Sales

Roger Chamley Virginia Murphy
South Coast B’s the Word Jacqui Smithson
Watching

Catheryn Prattey " g
Pink Magnolia Belinda Edwards

Trevor Bendell
Woodland — May,
October, February Green Red Blue

Steve Jackson
Abstract Dish, Parklife

Allan Owens Allan Owens
The Fox and the Moon The Night Hunter

This is the property of Coventry and Warwickshire Society of Artists
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Brian R Mabbett
Lisbon

Janet Cheary
Tracy’s Dream Hannah Cooper
Chameleon Effect

John Freeman
View over St Francis

: - Church, View over g rﬁjg Tac);lllor
Barbara Jones Apple Pie Lane Bridge olden low
Inspired by Cornwall’s
Coastline

Matthew Allton
Sunset across the Bay

=

Paul Chokran Steve Davies

The Trumpeter Fallen from Olympus llI
Hannah Cooper Viv Egid
Chameleon Effect Wave

Jacky Palmer
Cerinthe

This is the property of Coventry and Warwickshire Society of Artists
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Award Winners

James Robinson Jacqui Smithson CIiff Vince

Sparmrow in Flight Watching Flos Cinereus

Chairmans Award- Favourite Lord Mayor’s Selection Panel
Favourite Artwork Favourite 3D Work

Painting
.- e

Commended Artworks

James Robinson Neal W Turner Rupert Corduex

House Sparrow On Vogue Demolition of Coventry

¥ Yusef seidu Okus
Rupert Corduex Nila Panchal Together
Bayley Lane Veiled Threashold g

This is the property of Coventry and Warwickshire Society of Artists
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Rupert Corduex Gillan Shadbolt Melaine Bianco
Life Model Bumble Bee The Red Car

Neil Moore Ravi Dugal Jenny Edge
Custody of the Eyes Harbour Matrix Winter Story

Gillian Shadbolt Robin Austin AKA Beauty Beth Watkins
Hollyhocks Into the Valley Emerald Refuge

This is the property of Coventry and Warwickshire Society of Artists
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CASE Review written by our President, Nancy Upshall

Entering the galleries to view the CASE exhibition, | was impressed by the layout and hanging of the work.
There was a promise of colour, quality and an evening of creativity.

| was interested mainly in the work of the members of the CWSA, but as | have been unable to attend many
of the activities, | have no idea who our new members are as | don’t recognise their names or their work. So
please forgive me if | failed to consider your work.

Susan Moore, our chairman, showed four of her works in a variety of media. She excels in delicate
imaginative silk painting and showed one of a kingfisher and another of a peacock. A mixed media work
entitled Tortoiseshell Cat - along with a watercolour - Old Pals Meeting - confirmed her expertise in other
mediums - a very talented artist.

Virginia Murphy also showed expertise in handling silk painting with two delightful samples - Feeding the
Baby and Raggedy Roses. She was commended for another of her skills that of working with and making
needle felt Hollyhocks - a competent oil painting, revealed yet another phase of her artistic experience.
Jacqui Smithson, caught the Lord Mayors attention with Watching - a hand felted with stitch detail piece. Her
other two works used printed fabrics with stitch embellishment. Interesting to see experiments with
different techniques.

A group of landscapes in oils, acrylics and mixed media, was the work of Uthaya Swaboda. Not only had the
artist had one painting - In the Distant Mist - commended by the selection committee, but another -
Enchanted Venice - was chosen to advertise the exhibition. An enlarged copy featured on the panel behind
the microphone and the painting was used on the posters, catalogue and online media. An unexpected but
welcome prize indeed! An interesting point Uthaya painted it in-situ in Venice. Most amateurs have to be
content with using a photograph (preferably their own) when choosing a famous tourist type view as subject
matter.

Paul Chokran is a very talented draughtsman. | remember his drawings recording his visit to Bombay. He has
a good eye for the incongruous subject matter tucked away in odd places, rendered in clear simple pencil
line. This is a similar technique to the work Golden Cross but using gel pen and crayon. The Trumpeter in
acrylic was rightly commended as it captured the spontaneity and emotion of the musician

Two acrylic paintings - Tracy’s Dream and Only in Dreams - were instantly recognisable as Janet Cheary’s
pleasing, imaginative work - the medium is used competently and conveys something of the quality of
dreams.

Tanya Kozin is well known to everyone through her workshops in sculpture and painting. Her work is well

represented in this exhibition as Tanya is extremely talented in both media.

Tina Watkins was represented by two pastel portraits of celebrities. Both works have a freshness which is
sometimes lacking when the artist has to paint from a photograph. Often those in the same situation, and
without Tina’s experience with the media, can spoil the image with excessive detail.

Jack Kirk’s work is always interesting and imaginative. He has a clever, searching eye for rescuing bits of
abandoned metal that no one has a use for and from them creating fascinating sculptures which he presents
in absolutely pristine condition. He takes great pleasure selecting interesting titles for each work. Highly
original.

Coming upon Susan McGregor’s exhibit, a bronze resin of Rabindranath Tagore, a Bengali polymath, which
was Commended by the Selection Panel. The evidence of Sue’s interest and study of Epstein’s work is evident
as hers has a similar quality of vitality and personality. Very commendable.

Normally in similar exhibitions of amateur creative talent, the 3D contribution compared with the 2D is
minimal. Here there are several tables full of praiseworthy examples in a variety of media. Cliff Vince’s show
the progress he has made since the last CASE exhibition. Larger blocks of stone carefully chosen for quality

This is the property of Coventry and Warwickshire Society of Artists
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and colour have been crafted into professional works of art. Flos Cinereus was the selection panel’s favourite
3D work. So tactile is the smooth, glossy marble that | almost broke the golden rule of all museums and
galleries ‘Do Not Touch’

All the contributors deserve congratulations. It was an interesting and stimulating exhibition.
From: Nancy Upshall

Just a reminder the CASE Exhibition finishes on the 19t April and collection of unsold work on Wed 22" April

Making Waves: York Art Gallery Exhibit Review

The Art of
Japanese
Woodblock
Print

27 February—
30 August
York Art Gallery 2026

The Great Wave off Kanagawa, by Katsushika Hokusai, is undoubtedly one of
the most famous pieces of art in the world. This painting, as well as Hokusai,
being the figurehead of the ukiyo-e genre, it comes as no surprise that an
exhibition on Japanese Woodblock

. paint would be named and advertised
accordingly. However, there is so much
more to the genre that inspired all

; impressionism, and this exhibit quietly
delves pretty deep into it. A journey through time, it takes us from the

very beginning of Japanese woodblock printing, a time when it was heavily
censored; with the exhibit even detailing how an artist found themselves
imprisoned for one of their works; to the present, covering in total a cool 300
years in printing history. For now, I'm going to largely focus on works featuring
Mount Fuji; a central theme in many works. Firstly, the aforementioned Great
Wave; from Hokusai's series 'Thirty-Six Views of Mount Fuji', about 1831, this
print was an immediate success. Though only 111 of the original 8,000 copies
remain, this exhibit has one of the rare original prints. Though definitely a visually
striking and beautiful print, after years of fame,
there isn't much left to talk about. Therefore, we :
move onto another print from the same series by Hokusa| Clear Day with a Southern
Breeze (1831), more commonly known as 'Red Fuji', is a powerful composition focusing

everything onto the towering mountain, which is said to glow mysteriously red at dawn,
which is likely what this print depicts. This work, even in its simplicity, shows an
interaction between the red light and the towering Mount Fuji so creatively, you really
can see where the likes of Van Gogh drew their inspiration from. Only a couple of years
after the runaway success of Hokusai's 'Thirty-Six Views of Mount Fuji', younger artist
Utagawa Hiroshige rose to fame for his own landscape prints, which, though drawing
inspiration from Hokusai, rarely conveyed the threatening grandeur that characterises his
work. Asakusa Ricefields and Torinomachi Festival (1857) is a perfect example of
Hiroshige's presentations being more inviting, but it also breaks the characteristic of his

This is the property of Coventry and Warwickshire Society of Artists
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works depicting human interest in the scenes, with instead a cat gazing out towards a distant Mount Fuji. The
presentation of Mount Fuji in this work is a plain, yet still mysterious all white, and instead, the print focuses on a room
in the Yoshiwara red-light district, with a simple set of clues within hinting at a customer's recent visit. Now, skipping
past two other greats of ukiyo-e who's' works make up another large part of the exhibit; Utagawa Kuniyoshi and his
pupil Tsukioka Yoshitoshi, to more Mount Fuji, we suddenly reach a more modern piece. Namiki Hajime's Fuji 14
(2001) uses innovative techniques combined with the traditional subject of Japanese landscape. This piece is incredibly
striking; it references Hokusai's 'Red Fuji' with the red glow present over Mount Fuji, but combines it with printing in
oil pigments for a more rich and luminous effect in front of a gold leaf backdrop, which, even considering all the other
ukiyo-e prints throughout the exhibit, is unique to this piece. Overall, not a bad exhibit to show off the genre that
inspired me to paint, if | had to nitpick, the karesansui, or Japanese-dry landscape garden linked to was impressively
unimpressive, but that being my only complaint says quite a bit in my eyes.

Bende Batki

Euan Uglow by Sue Macgregor

Euan Uglow

An arc from the eye

Head of Pat 1978-83

| recently had the opportunity to attend a preview of this new exhibition which opened at
MK Gallery, Milton Keynes on 14" February 2026. This innovative modern gallery
specialises in exhibitions featuring important but lesser-known British artists, for example,
previous exhibitions have featured both Laura Knight and Vanessa Bell.

| was aware of Euan Uglow but had not appreciated the full depth and range of his work
such as was displayed in this comprehensive exhibition through 5 galleries.

Euan Uglow (1932 -2000) is described by art historian Kate Aspinall in the accompanying
catalogue as’ a painter of deceptive simplicity’. ‘His elaborate compositions’ she continues,
‘made over many years, manage to compress the arduous nature of their production into
serene statements about the unsettling beauty of the human body’. To my mind this is such an accurate and perceptive
summary of the work of yet another often overlooked British artist.

Uglow began his art education as a teenager at Camberwell School of Art and Crafts from 1948 to 1950 then moving to
The Slade School of Fine Art between1950 to '54. He later remained as a part-time tutor at the Slade for many years,
gathering a very enthusiastic and dedicated following among his students.

He was influenced by artists such as William Coldstream, Victor Passmore and Claude Rogers who were pursuing an
experimental way of painting based on intense observation and a fixed point of reference.

His paintings subsequently focus on balance, proportion and geometrical structure. He made meticulous
measurements, often leaving on the canvas the marks that came from his obsessive measuring. This contrasted sharply
with what he dubbed ‘wristy painting ‘of artists such as Freud, Bacon and Auerbach. He said ‘l don’t do wristy paintings
because | want the brain to intervene between the observation and the mark’

Because of this painstaking way of working Uglow’s paintings often took many months or years to complete with
models subjected to long grueling sessions in often extreme poses. Sometimes they would leave halfway through a
painting and be replaced by another compatible model.

Catherine Lambert, who was a close friend of Uglow and curator of this exhibition, shared with us her personal
reminiscences of the artist. She described his painstaking working methods, the care he took in designing each
individual pose and the relationship between the artist and his models. She stated that he said he never wanted to

This is the property of Coventry and Warwickshire Society of Artists
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look at the model unless she was in the pose..." | don’t want to take sneaky looks at her. She only becomes something
real when she’s in the idea of the painting’. One gets the sense of an almost monastic approach to painting

Gallery 1 consists of paintings by historical and contemporary influencers including Cezanne, Giacometti, Coldstream
and Passmore.

Uglow visited Giacometti several times in Paris becoming friends with him and especially with his brother Diego. We
can see from the image below what a strong influence he had on his work

Diego

Alberto Giocometti 1950
Galleries 2 and 3 contain the main bulk of Uglow’s work and for which he is most
renowned, his ambitious and large-scale female nudes.

Of these Uglow said ‘I'm painting an ideal. Basically, I'm trying to paint a structured
painting full of controlled and therefore potent emotion’.

We see this in ‘Nude 12 regular vertical positions from the eye’.(see below)

In order to produce this Uglow had the model stand on a box in front of a wall
marked out with equal divisions each giving different viewpoints which he took using
a specially built adjustable scaffold. The scaffold was raised as Uglow moved up and
down the body so that his eyes were always at the same level, always looking at the

)

figure straight on.

Nude, 12 regular vertical positions from the eye .1967

‘Curled nude on a stool’ (below) shows the model Celia Littleton, sitting on a
stool made from a chair turned sideways with the back cut off. Littleton recalled
the discomfort of posing: ‘sometimes | thought | was going to scream with
boredom and pain, as cramps built up in the back of my legs... Euan was a
disciplinarian but he was never tyrannical... | felt | could not possibly let him
down no matter how long the picture was going to take’

Curled Nude on a Stool 1982-3

And for excruciating modelling just look at ‘The Diagonal’ (below) which took six
years to paint with the first model abandoning it after six weeks. The critic Andrew
Lamberth said of this painting, “We are like those saints who have passed beyond
the pain and indignity of self-flagellation and attained a rare degree of spiritual
awareness. The simple beauty of line of which a human body is capable is in this
picture exalted’. In the event this painting took six years to complete

The Diagonal 1971-77

In Gallery 4 we have a selection of so
called ‘night paintings’, Mediterranean
landscapes and images that Uglow felt had
‘burnt themselves on to the back of the
retina’, including ‘Brunelleschi’s Dome’
which Uglow described as ‘one of the most
beautiful things on earth ‘and ‘Snow on Lambeth’ which has that same
ethereal, still quality as his nudes

This is the property of Coventry and Warwickshire Society of Artists
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[ S¥Ees S
Brunelleschi’s Dome Snow on Lambeth

1961 1987

Finally, Gallery 5 takes us to his still life paintings which were just as important to Uglow as his large nudes. ‘1 am not a
still life painter, | am not a portrait painter. | am not a painter of nudes. | am just a painter’ he said

The art critic David Sylvester wrote, “Everything there has to be as right as everything else’. Uglow carefully
constructed set-ups and experimented with different relationships between form, colour and proportion.

An Arc from the Eye 1998

For a painter who seems so unemotional and considered you might expect to come
away unmoved by this exhibition but | found just the opposite. There is a beautiful
stillness and serenity. The precision of line and subtlety of colour combine to induce
a state of quiet contemplation and calm.

| came away inspired and in awe and do urge you to go, see and feel for yourselves
the magic of these paintings

The exhibition runs from 14" February to 315 May 2026

Sue MacGregor

CWSA Diary

25th April 2026:

A morning of Needle Felting with Virginia Murphy, Stoneleigh Village Hall.

This is a brilliant fun morning with all materials provided. (No needles involved).
Booking form available. Your contact is Virginia, email virginiamurphy3@gmail.com

Spaces still available. (50% reduction for students aged 16 - 21)

30th May 2026 (note the change of date)

TOM SHEPHERD - Watercolour workshop at Kenilworth Methodist Church. 10 am - 4 pm
Booking form will be available soon.

Your contact: Moyra Gibbs. email moyragibbs@gmail.com

This is the property of Coventry and Warwickshire Society of Artists
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COLLAGE. 6th June 2026:
All day working on Collage with Eleanor Allitt, Stoneleigh Village Hall.
Booking Form available. (50% reduction for students aged 16 - 21)
Your contact: Maureen Robinson Tel. 0771 0869363
email: maur_robinson@yahoo.co.uk

CASE EXHIBITION - HERBERT ART GALLERY Collect work Wednesday 22nd April. 10am - 3pm.

GLASS HOUSE, JEPHSON GARDENS, LEAMINGTON SPA
WEEKEND EXHIBITION DATES: (space for 5 artists per exhibition)
Booking form available

15th - 17th MAY 2026 (Fully Booked)

11th - 13th JUNE 2026

10th - 12th JULY 2026

Your contact: Sue Clifford. Email scliffct@gmail.com

BURTON GREEN ART IN THE HALL EXHIBITION

8th & Sth August 2026.

This is a lovely exhibition space with lots of light, a tea room, and an opportunity to raise money for MAKE A WISH
charity.

Booking form available. Early bird exhibitors will have their name included on promotional postcards.

*Note: we are aware that HS2 has closed the nearby bridge. This makes a difficult journey from Coventry, but is okay for
visitors from Kenilworth & Balsall Common areas. We will be 'planting' verge side signs to point people to the Exhibition
and do more publicity.

* FOR YOUR INTEREST -

e KNOWLE ART GROUP, ANNUAL ART EXHIBITION
SATURDAY 18TH APRIL. 9.30 AM - 5PM.
ST JOHN'S CHURCH HALL, KNOWLE B93 OLD
(Carparking behind via Greswold Arms Hotel.)

e CWSA ARTISTS, UTHAYA SWOBODA AND KATY WALDEN
Exhibition in the Jefferson Gardens Gallery (East Lodge)
Leamington Spa CV32 4AA
6th - 21st May.
Open Wednesday - Saturdays 10.30 - 4.30. Sunday 11 - 4pm.
(We also have a Glass House Exhibition in the Gardens 15th - 17th May, so
maybe you can visit both exhibitions and support our artists).

e CHARTERHOUSE
Colonel John Wyley was a founder member of the CWSA and donated the Charterhouse to the city. This is now in the
hands of the National Trust. CWSA members are invited to attend a talk at the Charterhouse by Emma Major,
granddaughter of John Wyley. They would love some current CWSA members to attend.
Contact: Charterhouse, Laura Fairfax<oneilllr8 @hotmail.com> Saturday 11th July. 2 pm. There will also be a book
festival (the first in Coventry) going on at the same time. Plus, a talk by Hannah Dale, owner of Wrendale Designs,
coming to talk at the Festival about her art and sign her latest book which is just breathtakingly awesome.

This is the property of Coventry and Warwickshire Society of Artists
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e 4-hour DJ WORKSHOP
12t September at the Droitwich Community Centre

Art by DJ https://www.artbydj.co.uk/ has been booked to give all members and non-members of CWSA a 4-
hour acrylic workshop on Saturday 12th September 10-2pm in the Droitwich Community Hall, the costs will
be in the region of £20 for members and £24 for non-members. This is a really good opportunity for an
enjoyable session. Contact Tina here to prebook your place as places are now limited.

e MAXSTOKE CASTLE ARTISAN SHOW (New)
16th - 17th May. 10am - 4pm
Tickets only available from events@maxstokecastle.com
Showecase of highest quality British, handmade and heritage crafts, alongside crafts practiced centuries ago and still used
today. Also, Knights of Honour Re-enactment.
Step back in time to 14th century England.

e MAXSTOKE CASTLE ANNUAL OPEN DAY
SUNDAY 14th June. 11 - 5pm
A lovely place to take your painting things and paint!

HERBERT ART GALLERY, are renting out two small galleries to individual artists

You hang/display your work, and 'man' your exhibition. The galleries are at the top of the stairs - next to the lift.
Contact the Herbert for details. The rate is approx. £120 per week

(Minimum booking 2 weeks, and they like exhibitions to be 'themed')

CWSA new WEBSITE

Be prepared. Please take photographs that can be included on the site, including one of yourself, and your work.
Images should be sent to Cliff Vince, email 313vince@gmail.com

Some of our members also run excellent workshops. Contact them for more information.

TANYA KOZIN , is organising a series of workshops, life drawing, portraiture and sculpture in the Coventry area.
Contact Tanya: Email tatiana.kozin@gmail.com

ANNA POYNTER - Kenilworth. Mosaic Workshops.
Contact Anna: annapoynterd5@gmail.com

CLIFF VINCE - STONE CARVING WORKSHOPS

Location - near Stratford upon Avon.

For more information about Autumn / Winter workshops,
Contact Cliff: email 313vince@gmail.com

Membership to CWSA is free for students aged 16-21, so if you know any young artists, do encourage them to join and
take part. (Adult membership is £15.pa). We will also be giving a student 50% discount on most of our professional
workshop days.

Kind regards
Susan Moore Chairman - CWSA
Tel. 07745 144 922 Email: chairman cwsa@btinternet.com

This is the property of Coventry and Warwickshire Society of Artists
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AGM

Here’s a summary of the meeting;

The Committee had several changes with Virginia Murphy standing down from Vice Chair, and Cliff Vince
taking Virginia’s place. Pat lllingworth also stood down from the Committee and Rachel Costello, Bende
Batki and Kath Bell all joined the committee.

The Chairman’s report, Susan Moore, gave a review of the year with successful exhibitions and workshops
with our tea and cake sales making substantial donations to the ACORN and DEBRA charities.

Also, there was a statement to make a special effort to involve young people aged 16 to 21 to join CWSA
by offering them free membership and a 50% discount on workshops.

On behalf of committee Sue MacGregor thanked Susan for all the hard work she had

continued to do this year in spite of her current health challenges. We were all especially

grateful for the wonderful CASE exhibition she had again organised this year.

Susan was presented with flowers as a mark of appreciation.

And finally, the Societies finances are healthy growing slightly.

Art Exhibiting Opportunities

https://chelseaartsociety.oess1.uk/

CALLFORENTRIES  Chelsea Art Society
77th Annual Summer Exhibition - entry deadline 23rd April 2026
Over £10,000 worth of prizes - www.chelseaartsociety.org.uk

Call to Artists: Recent work CALLING ALL Painters, Sculptors, Draughtsmen, and Printmakers. Exhibit
alongside CAS members and well-established artists at a buzzing Chelsea calendar event.

All entries must be less than 120cm in any one direction including the frame.

PRIZES

Cadogan Award for a Young Artist of 35yrs & un...
Full Details, Entry Terms & Conditions

Open for Entry

Entry Deadline: 23/04/2026, Midday 12noon

The Artists' Pool
Life
Moments in Time

Life - Moments in Time, an exhibition that invites you to dive into the heart of our personal
experience. Each piece serves as a snapshot to reveal unspoken dialogues highlighting a
particular moment in time or the make up of many moments.

Full Details, Entry Terms & Conditions
Open for Entry
Entry Deadline: 30/04/2026, Midnight

This is the property of Coventry and Warwickshire Society of Artists
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\\\\ Ironbridge Fine Arts

\ Printmaking Competition 2026
Enter by 11th May 2026 5pm
Print e Share e Inspire

Entries are now open for the Ironbridge Fine Arts Printmaking Open 2026, a worldwide
celebration of printmaking. At Ironbridge Fine Arts and Framing, printmaking sits at the heart of
what we do; from the ...

Full Details, Entry Terms & Conditions
Open for Entry
Entry Deadline: 11/05/2026, 5pm

Yardley Arts

Summer Open 2026

Yardley Arts

Summer Op. nm
~ 4

ef 4 A regional exhibition showcasing both established and emerging artists

Exhibit at a leading Northamptonshire arts venue - Yardley Arts invites submissions of
@ contemporary fine art, painting and sculpture for its highly anticipated Summer Open
Exhibition 2026. Esteemed selection panel with prizes for sculpture and fine art.

Prizes awarded
e The Woodmansterne Fine Art Prize — £1,000
[ ] Th-u

Full Details, Entry Terms & Conditions

Open for Entry

Entry Deadline: 12/05/2026, midnight

= Royal Society of Marine Artists
"~ Royal Society of Marine Artists | Annual Exhibition 2026
) The RSMA seeks submissions of art inspired by the sea and marine environment

‘ l— Artists are invited to submit work for exhibition alongside members of the Royal Society of
. Marine Artists at the RSMA Annual Exhibition 2026

Prizes and awards worth over £5,000
Exhibition Dates: 16 to 26 September 2026
Deadline: 12 noon, Friday 24 July

Full Details, Entry Terms & Conditions
Open for Entry

Entry Deadline: 24/07/2026, Midday

For the latest information visit: http://www.covwarsocart.co.uk CWSA Contact:
07929849290 or e-mail 313vince@gmail.com

This is the property of Coventry and Warwickshire Society of Artists
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